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A unique and innovative string method
utilizing a combination of vocalization
and playing to enhance overall

ensemble intonation and tone quality.




Instructions to the Conductor...

Intonation Builders, written by Gary P. Gilroy and edited by Heidi Franklin, is a series of
exercises designed to be a supplemental course of study for strings. With the use of both
voice and instrument the player and the ensemble will, with daily practice, begin to develop
the skills required to “play in tune”.

It is important to use these exercises on a daily basis. It is equally important to both sing
and play these exercises each day. It will be necessary to spend significant time on each
exercise before moving to the next. Each exercise should be mastered before moving on to
the next.

The conductor and musician should be concerned with many factors that come into play
with regard to playing in tune. Playing unisons or octaves in tune simply requires the
musician to eliminate the “beats” created by pitches not matching each other.

Significant as well, and equally important, is the need for the ensemble to play with a
balanced sound. An ensemble with poor balance will sound “out of tune”. A simple rule for
unison or octave balance is to not play louder than anyone who plays a lower pitch than you.
This will create a warm, rich and balanced sound. It is worth considerable effort to insist on
a balanced sound from the ensemble. This concept is the focus of Part I of this program.

Once the orchestra has mastered Part I this program moves through three more sections of
two, three and four-part harmony. While the prior paragraph outlines the balance of unisons
and octaves as they relate to playing in tune, the balance of harmony requires more
explanation. While still maintaining good balance of octaves and unisons, musicians must
now strive to balance the harmony. The root of the chord must be the dominant voice with
the fifth played softer than the root and the third played softer than the fifth and the seventh
played softer than all of the aforementioned voices. Maintaining this ratio will make the
process of playing in tune achievable.

Finally, musicians must recognize the need to adjust pitches within chords. The root
should just be played in tune while the perfect fifth should be played slightly high (about 2
cents high). The minor third should be played high (about 16 cents high), the major third
should be played low (about 14 cents low), and the dominant seventh should be played quite
low (about 29 cents low). With further research one can discover the pitch tendencies of all
chord types.

When the group moves on to sections two, three and four, the conductor will need to
assign the split harmonies by dividing each section of the ensemble, separating them into
twos (Part Two), threes (Part Three), or fours (Part Four). It is easiest to simply have each
section “count off” 1-2, 1-2, or 1-2-3, 1-2-3 or 1-2-3-4, 1-2-3-4, depending on whether the
exercise is in two, three or four-part harmony. These part assignments should be rotated each
day so that each musician gets multiple opportunities to sing and play each part of each
exercise.
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Exercises for singing and playing

Part I. Monophonic

(0]

¢ o} o}
T Dl QL QL
N QL DI D
77 \IHEE QL NEEE
TN QL DI D
T Dl QL QL
(177 CiQ C| 9 | RIS
~ Ll <% 1~ k. <2
N m\\\ q DI q D
T8 Dl QL QL
[TT71 QL Dl Dl

o} e ¢

C|g C 9 | i}

| @ @ |
=3 e E=S ES S|

E E Y e E.Sh

o 22 & &

S 3 = g

= 3 = S

£ S S 2

| 1L W

ilery

-

b
b

Cello

Bs.

~ ~ i M
LH NIR Al all

1 b | TR TR
[ N D D] |
4 S INEH N
[ QL N DL
ERER! Salk INHEN INEEE
r R QL JEEE DL
INP N2 e g e
4y a1 alll alll
ERER! Salk INHEN INEEE
BEER QL Sl SN
ERan! Salk INHEN INEEE
[ QL N DL
SEER QL QL
MR LY [ BALIE
NN x| Ra 3]

% i v

22 ]

Copyright © 2013 Gary P. Gilroy Publications, Reno, NV
International Copyright Secured All Rights Reserved Printed in the U.S.A.

Warning: Unauthorized reproduction of this publication is prohibiterd by Federal Law and subject to criminal

procecution.



Intonation Builders - Page 2 - Full Score

HEEN N Y \ -
RN N N \] -
T1e [ YN | L
BER. | HE [ 1NEE [ JEEN
177 \ [ YHEN N ] N ]
T [ N [ YRR [ YN
BER QU QL DL
o ﬁ#\l ﬁo\\\ ﬁ.\\\
T [ HNE [ YHEN [ YN
177 ﬂ.?\\\ ] Ll
BER. | HE [ 1NEN [ JEEE
T1e [ YN | L
| HEEEN ) Che LCNe | C(Nel |
A~ |~ M~ “~
T QL alll alll
D | Sl Q| Q]
BER Q] QL I
TTT™ D || NEE QL
BER. | HE [ YHEN [ YHEN
BER. | HE [ YHEN [ YHEN
T77R D || NI NE
Tre all [ YR [ Y.
| HEEEN ) Lol L e e
== = s =2 oo == = ===
= < o = = S s =2 - s =2 oo
Nge BB B %
\
S 3 =2 %
= = =
-~ S ) Q
Q

MR NI I QL
MR NI I QL
1® V [ 1NEE all Ll
BER.. | HE | 1NN [ JNEE
177 \.P\\\ KP\\ N.\\\
BEL. ] [ JNEE [ NEE
TR NI I QL
\\HD ] [ JNEE [ NEE
17 ] [ JNEE [ NEE
BERN Qll] QLI I
e al [ 18I [ Y.
| NEnEn ) | Ny N L& Lol
o ~t ~t ~
o NI al |l
BERN Qll] QL I
MR NI I QL
[T® [ 1NEE all .
BER.. [ | 1N L]
177 [ YR ||| [
T ] L] [ NEE
177 ﬁ.P\\\ [ [
BER.. [ HE L] LI
[T1® [ YHEN | | .
| NEnEn ) | N N Che Chel
== = s =2 oo | = =
X% E = = o = o . 5o
N N oo oo
NG atlsc
\
s 3 =2 “
= = =
>~ S S Q
)

¢ o ©
Q1] DL DL
Q1] DL DL
QL QL D ||
[\ DI Ql
QL QL D ||
LR [ h[E [ h[E
M <% 1~ T~
QL D | Q
Q1] DL DL
Q1] DL DL
| 1NEE | HEE | EEE
QL QL DI
| 1EES  HE \
LR Lol C|jol
P RS REal
B2 T T
ae'sc * ﬁr
. o .
S “
= S <
O




